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Vertigo Theatre is committed to creating a welcoming atmosphere for schools and to assist teachers and parent 
chaperones with that process. It is our wish to foster and develop our relationship with our student audience 
members. It is our intention to create positive theatre experiences for young people by providing study guides 
and post-show “talk backs” with our actors and theatre personnel, in order to enrich students’ appreciation of 
theatre as an art form and enhance their enjoyment of our plays.
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Introduction
Welcome to the Study Guide for Vertigo Theatre’s production of Wait Until Dark by Frederick 
Knott (adapted by Jeffrey Hatcher).

In this guide you will find information about the play, the creative team and performers, as well as 
a variety of activities to do with your class before and after the show. There are activities suitable 
for class discussion, individual projects, as well as games and exercises that get students moving 
around and learning on their feet.

For this production, you’ll find activities that will help students understand the world the play 
is set in, as well as exercises that will bring you right into the mind of the main character. We 
are also featuring an interview with actress Anna Cummer, who will share her thoughts on the 
challenges of playing a character who is visually-impaired, how she finds her way into a role, and 
her favourite thrillers.

Sometimes your students might read an unusual word or term and feel some “vertigo”, so we’ve 
got handy-dandy blood spatters that give definitions. Like this:

Enjoy!

Vertigo is a medical condition one 
of the symptoms of which is the 

sensation of movement in a sufferer 
who is not moving. Often it feels 

like a spinning or swaying 
movement. Vertigo is the most 

common type of dizziness.
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Top 10 Things to Know about 
Going to the Theatre
Because some of you may be first-time theatre attendees (and some of you more experienced theatregoers 
may need a little reminder), we’ve compiled a Top 10 list of some of New York Show Tickets Do’s and 
Don’ts of Broadway Theatre Etiquette as well as a few of our own:

1.  Power Down
Turn off your cell phone, people. Turn. It. Off. And, no, putting your cell phone on vibrate isn’t good 
enough - the people next to you can hear that weird buzzing sound, too. Besides which, the use of cameras 
and recording devices in the theatre is strictly prohibited.

2.  Don’t Send Text Messages During the Show
You may think you’re being all incognito, but in a darkened theatre, the light from your cell phone screen is 
incredibly distracting to those around you. And why do you still have your phone on anyway? We just told 
you to turn it off!

3.  Eat Your Lunch Before the Show, Not DURING It 
This isn’t the movies. Eating, drinking or chewing gum is not permitted in the theatre. There is a water 
fountain out in the lobby for your use during the intermission.

4.  Unwrap Cough Drops and Candies in Advance
If you anticipate any coughing fits during the show, be sure to unwrap your lozenges before the 
performance starts and have them at the ready. That crinkling sound is like nails on a chalkboard during a 
quiet play. And, no, unwrapping it S-L-O-W-L-Y does not help the situation ... it’s much, much worse.

5.  PreShow=PreChatter
When the houselights go down at the beginning of the play, this lets you know that we’re starting. It is 
at this moment that the actors and technical staff do their final preparation for the opening moment, so 
please let them do their work by being quiet and respectful.

6.  Don’t Be A Disruptive Miss Manners 
Sure, it’s irritating when someone’s cell phone goes off, but what’s even worse is when it’s followed by a 
series of annoyed “Tsks,” “Hmphs,” hisses, snarls, and shouts of “Turn it off!” can be just as distracting as 
the original disruption.

7.  Zip Those Lips
A quick whisper to your neighbour, or an audible reaction to something interesting that happens on stage 
is fine (this is the live theatre, not the morgue), but keep conversations to the intermission and after the 
show.

8.  Stay put, watch and enjoy the play. 
If you absolutely must use the washroom during the performance, please exit the theatre quickly and 
quietly. You will be readmitted to the theatre at the discretion of the House Manager. 

9.  You’re not in your Living Room
Please do not stand up, walk around or put your feet on the seat or stage in front of you. Everyone around 
you, including the actors, will appreciate it.

10.  Enjoy Yourself!
Come to the theatre to get swept away into another world. Be sure to thank all of the artists for their hard 
work by applauding during the curtain call.
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CAST AND CREW CREDITS

The Cast
(In order of appearance)

ANNACUMMER
STAFFORD PERRY

TYRELL CREWS
PAUL COWLING

MICHAEL TAN
EMMA ROSS

Susan
Mike
Sam
Carlino
Roat
Gloria

Creative Team
FREDERICK KNOTT

SIMON MALLETT
DAVID FRASER
DEITRA KALYN

ALISON YANOTA
ANDREW BLIZZARD

KARL SINE
RUBY DAWN EUSTAQUIO

CATHERINE ROULEAU
MEREDITH JOHNSON

TECHART CUSTOM CREATIONS
KEVIN COREY

CAROLYN DEVINS
STEPHANIE WOODS

CATHLEEN GASCA
JESSICA HAYWARD

DAWNA MARK

Playwright 
Director
Set Designer
Costume Designer
Lighting Designer
Composer/Sound Designer
Fight Director
Stage Manager
Assistant Stage Manager
Apprentice Stage Manager
Set Construction
Head of Props
Head of Wardrobe
Cutter
Stitcher
Wardrobe Apprentice
Head Scenic Painter

The video and/or audio recording of this performance by any means 
whatsoever are strictly prohibited
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A Classic Updated
 Wait Until Dark premiered on Broadway in 1966 and starred Robert 
Duvall and Lee Remick, who was nominated for a Tony Award for 
Best Actress in a Play. The show ran for 374 performances, firmly 
establishing the play in the top ranks of the mystery theatre genre.

It was made into a film a year later and starred Audrey Hepburn, Alan 
Arkin, and Richard Crenna. Hepburn was nominated for an Academy 
Award and a Golden Globe Award. The film is ranked #55 on the 
American Film Institute’s 100 Years . . . 100 Thrills List.

The version you’ll see at Vertigo is an adaptation of Wait Until Dark. 
So, why update a classic?

Though he was an unabashed fan of the play, the playwright Jeffrey 
Hatcher felt it could use “a polish”, and the estate of Frederick Knott 
gave Hatcher its blessing. But instead of setting it in a contemporary 
world, Hatcher moved it backwards in time, feeling the 1960s setting 
didn’t quite ring true.

“There’s something wildly white and 
suburban about the people who live 
there. It doesn’t have any of the ‘60s 
vibe at all,” said Hatcher. “Neither 
Matt [Shakman, the director] nor I 
wanted to try to make it more 60s-ish, 
but we could play with different 
fixtures and modes of language. Once 
we decided it should take place in 
the mid-1940s, then a lot of men are 
away at war and the men who are left 
behind… some are broken and some 
are dangerous. It opened up a lot of 
possibilities.”
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SYNOPSIS & CHARACTERS
SYNOPSIS

In 1944 Greenwich Village, Susan Hendrix, a blind yet capable woman, is imperilled by a trio of men 
in her own apartment. As the climax builds, Susan discovers that her blindness just might be the key 
to her escape, but she and her tormentors must wait until dark to play out this classic thriller’s chilling 
conclusion.

CHARACTERS

SUSAN HENDRIX - a visually impaired woman in her 30s

SAM HENDRIX - her husband, a photographer

MIKE - a Marine Lieutenant

CARLINO - a police sergeant

ROAT - a criminal

GLORIA - 12 years old, Susan and Sam’s neighbour

Left: Quentin Tarantino and Stephen Lang in a 1998 Broadway Production of Wait Until Dark. 
Right: Marissa Tomei in the same production
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INSIDE VERTIGO THEATRE
We talk to actress Anna Cummer about what 
makes WAIT UNTIL DARK so thrilling, playing 
a character who is blind, and the best acting advice 
she ever received.

Wait Until Dark has been performed frequently ever since it 
premiered in 1966. It was made into a successful film. It’s a 
staple of the mystery genre. Why do you think it has stood the 
test of time? Why do we still love this play 50 years later?

I love Wait Until Dark because of the tension.  The play is just 
full of the most delicious tension. Will secrets be discovered? 
What’s really going on between the characters? Can Susan, 
despite her disadvantage, overcome the odds? The twists 
and turns are so fun to navigate and discover as an audience 
member.  And one really doesn’t know who will triumph until the final minute. It’s a nail-biter, to 
say the least! 

The character you’re playing, Susan Hendrix, is blind. Have you ever played a character who 
was blind before? What’s your approach to this challenge?

I have played a blind character before, Annie Sullivan in The Miracle Worker. She became 
blind as a child and had her sight restored so “acting blind” was not the challenge of 
that characterization - learning sign language was.  During that rehearsal period, I did talk to 
a man who had lost his sight and hearing and I used some of the things I learned from him in 
my preparation to play Susan. Things like needing a physical touchstone when moving in space, 
how the ears become like the eyes when trying to orient things around you, and how speed 
is an enemy. Studying how I move in darkness also informed Susan’s movement patterns and 
physicality. 

What is your favourite part of the rehearsal process? Which part do you find the most 
difficult?

I love the technical rehearsal when we get on stage, add the lights and sound, and finally get into 
costumes. That’s when all the pieces come together and when I make some wonderful discoveries. 
It’s a time when the rehearsal process is not solely about the actors. And we’re given time to work 
through things on our own while the other aspects of performance are perfected. 

My most frustrating part of the rehearsal process is just before I have the play memorized. I can 
feel the potential of the piece but can’t fully embrace the momentum because I’m still fumbling 
for lines. 
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What’s the best piece of acting advice you’ve received?

“Just let it go” as said by my husband, Craig Hall. Once I have the bones of a piece in place, I have to allow 
myself the freedom to play within that structure. Theatre is a fluid medium. Things happen, change, go wrong. 
Everything that is new is a gift to be embraced and relished. That’s where the fun of a performance lies. The 
bottle lightening that makes each and every show unique and magical. 

What are your favourite thrillers? Books, films, plays—whichever!

Believe it or not, Wait Until Dark is one of my favourite movie thrillers. I first watched it with my parents 
when I was a teenager and found Audrey Hepburn so compelling. But it was Alan Arkin who really did it for 
me. He was so creepy and menacing. I was on the edge of my seat most of the film. I almost exclusively read 
mystery novels. Louise Penny is a great favourite of mine, particularly the Armand Gamache series. And Dame 
Agatha Christie has my heart when it comes to mysteries for the stage. No one writes them like she did. 



PG. 10

Preshow Discussion 
Questions and Projects
Dramatic Irony

Wait Until Dark—and many a work in the mystery genre—makes extensive use of the device of 
dramatic irony.

Dramatic Irony is a 
literary device by which the 

audience’s or reader’s understanding 
of events or individuals in a work surpasses 
that of its characters. Dramatic irony is a 
form of irony that is expressed through a 

work’s structure: an audience’s awareness of 
the situation in which a work’s characters 
exist differs substantially from that of the 

characters’, and the words and actions 
of the characters therefore take on a 

different—often contradictory—meaning 
for the audience than they have for the 

work’s characters.

Here are some examples:
•  A couple are discussing the day’s news over breakfast and have no idea that a bomb is set to go off 
in five minutes.
•  Two women separately purchase the same dress for a dance to impress a particular guy, but 
neither one knows of the other’s purchase.
•  A guy at a party has one of the brownies he’s offered without the knowledge that it has marijuana 
in it.

Discuss the following with your class:
1.  What are some examples of dramatic irony from films, books,or plays that you’re studying or 
that you’ve seen recently?
2.  What does dramatic make us feel?
3.  Why is it so important to the thriller genre?
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Sound Montage

When writing, we tend to rely on the visual sense far more than the others. Great writing, however, engages a 
variety of senses, and when we read literature that makes use of a variety of senses the world feels more three 
dimensional.

The script of WAIT UNTIL DARK contains the following stage direction that helps communicate the passage 
of time through the use of sound:

We can hear the sounds of Greenwich Village early on a Saturday night: automo-
biles passing, brakes, tires splashing in puddles, a car door shutting; a ra-
dio playing the intro to “Suspense!”; a record playing Hoagy Carmichael sing-
ing “Hong Kong Blues,” footsteps on wet pavement; dishes clanking together in 
a nearby restaurant kitchen.

As the text says, this creates the sounds of Greenwich Village on a Saturday night.

Try creating your own list of sounds. Try to be specific. Notice that the text doesn’t just say “music”, but specifies 
which music and who is singing.

After you’ve come up with a suitable list, read out your sounds and see if people can guess the place your sound 
montage is recreating.
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Greenwich Village, New York, 1944

For this adaptation of Wait Until Dark, playwright Jeffrey Hatcher moved the action of the play from New York 
in the 1960s to the early 1940s.

Here are some terrific photos of that time period.



PG. 13

You can use these images or google “greenwich village 1940s” for many more. With 3-4 images, create a visual 
collage. Using accompanying text boxes, compare and contrast what you see in the photos with what you can see 
in photos of modern Greenwich Village or even with Calgary.

How are the people different? How are the surroundings different? What “feels” different about the time? 
Would you like to have lived during this time period? If not, why not?

There will be a question and answer session after the show. What questions do you have about putting on the 
play? What have you always wanted to know about theatre? What do you want to know about being an actor?

Your Burning Questions
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Preshow ACTIVITIES 
TO GET YOU UP ON YOUR FEET
Listening for your life!

Susan Hendrix relies on her hearing not just for her everyday needs, but also to save her life! 
Imagine you’re put in the position where you are only able to hear. Would you be able to survive? 
Here’s a game that won’t force you to put your life on the line, but will challenge you to use your 
ears.

Four Corners

Instructions: 

1.  In a medium to large open space, have one person stand in the centre of the room. This person 
will close her eyes and start to count down from ten.
2.  The rest of the group will choose one of the four corners of the room to stand in and once the 
count gets down to 1 everyone must be standing in one of the corners.
3.  The person who has her eyes closed points to the corner where she thinks the most people are.
4.  She can then open her eyes and see how successful she was.
5.  Everyone who is in that corner is now caught and has to come sit in the centre and be 
completely silent as the game continues. Repeat from the counting.
6.  If no one is in the chosen corner, everyone who has been caught is now free and new person is 
selected to be it. If everyone is caught, the person in the centre wins.

Discussion: 

1.  How easy or how difficult was this for the person in the centre? Were you able to get a sense of 
where people were? Or did you have to guess?
2.  How difficult is it to be completely silent when you move?
3.  There were probably players who tried to make fake noises to fool the person in the centre? Was 
this a successful ploy?
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Actions Speak Louder than Words

There’s a lot of silent action in Wait Until Dark where important things are going on, but the characters aren’t 
saying anything or are saying very little.

The following exercise will challenge you to think in actions, which is one of the key skills of dramatic writing 
and acting..

Instructions: 

•  With a partner, get a sheet of paper and write down 10-12 actions that involve 2 people.
•  Call them A & B (or something similar). No names or descriptions.
•  Use actions and adverbs to tell a story. No emotions. Example:
 1.  A walks quickly into the room and slumps down on a  chair.
 2. B takes one slow step into the room.
 3. A sits bolt upright, not looking at B.
 4. B walks slowly up to A and puts a hand gently on A’s shoulder
 5. A touches B’s hand.
 Etc.

•  Don’t worry about being too specific about what is going on. Leave it open, or even     make it deliberately 
vague.
•  When you’re done, swap the list of actions with another pair.
•  Each pair must now act the piece they were given. Take time to rehearse so you can perform the actions 
accurately from memory.
•  Bonus: allow each person to add one line of dialogue for his/her character. It can go anywhere you like in the 
scene, but can only be one line.
•  Discuss each scene after it’s presented and see what the audience thinks is going on.

Discussion: 

1.  Was it easy or difficult to write only in actions?
2.  Were you able to figure out what was going on in the scenes?
3.  What was more compelling: actions that told a specific story or ones that left more open interpretations? 
10. Any other combinations or versions you or the class think of!
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Post Show Discussion 
Questions

1.  Is this play still genuinely thrilling? What makes it work so well? Or if you didn’t find it thrilling, 
what were its shortcomings?

2.  Why do you think playwright Jeffrey Hatcher move the action of the play from 1966 to 1944? Do 
you think this made a difference to the story?

3.  How do you feel about Sam pushing Susan into being independent? Is he overbearing, or is it 
exactly what Susan needs?

4.  Why was Susan worried about Sam walking out on her? Was this a previous fear she had, or was it 
only based on the lies she was told?

5.  What changed Mike’s mind at the end of the play? Why did he decide to help Susan?
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The Art of the 
Theatre Review
Now that you’ve seen the production, it’s time to write a review. But how do you do it? Where do 
you start? The Guardian Theatre critic Lyn Gardner suggests:

A traditional theatre review often begins by giving the reader some background 
about a production, a brief outline of plot and themes, a sense of what the staging 
looks (and sounds) like; it offers an evaluation of the writing, the production and 
the performances and concludes with a summing up.

But, most importantly, she says that:

The first rule is that there are no rules – you’re writing a review to express your 
thoughts and feelings about a theatre show, not taking an exam. There are as many 
ways to write a review as there are personal responses to any production. There is 
no right or wrong. Allow yourself to develop your own distinctive voice, and be 
honest about what you really think about a production: convey your enthusiasm 
for it or explain why you disliked it. Don’t worry about going out on a limb. A timid 
theatre review is often a dull read. The hardest reviews to write are not about the 
shows you passionately loved or hated, but about ones that were just so-so.

To begin, jot down what stuck with you in the production.
• What do you remember the most?
• Which performances did you love and why?
• What did you think of the costumes, the set, the lighting, the sound?
• Did you like the story?
• Did the production make you feel something?

This last question is perhaps the most important. Kenneth Tynan, one of the most celebrated 
critics of all time said the following about that very topic:

If a play does anything—either tragically or comically, satirically or farcically—to 
explain to me why I am alive, it is a good play. If it seems unaware that such 
questions exist, I tend to suspect that it’s a bad one.

By “explain to me why I am alive”, Tynan is suggesting that a play should speak to you about 
some aspect of your life. Some other questions you could address are:
• If you lost interest, where did the production go wrong?
• Was there a part of the story that you had difficulty accepting? A performance you didn’t 
      believe? A twist in the story that didn’t make sense?
• Would you recommend this play to others? Was it worth your time?

Bonus Activity!
Can you summarize your review in the length of a tweet? You get 140 characters. This includes 
spaces!

If you’re on Twitter, tag Vertigo with @vertigotheatre, so we can know what you thought!
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ABOUT VERTIGO THEATRE

We are a professional, not-for-profit charitable organization with a dual artistic mandate. 

Our mission is to be a leader in developing, producing and presenting plays based in the mystery 
genre, and plays for young audiences, while providing a performance home for other 
organizations. 

Our vision is to create exceptional entertainment experiences. Vertigo Theatre occupies a unique 
place in Calgary’s cultural landscape as: 
•  The only professional theatre in Canada producing a series of professional plays based in the 
mystery genre 
•  The only theatre in Calgary presenting a full series of theatre for young audiences either 
produced by Vertigo Theatre or on tour across the country and beyond
•  Providing a performance home for other arts and arts education organizations
•  Committed to mentorship and training in all areas – artistic, production and administration
 
Vertigo Theatre is a member of the Professional Association of Canadian Theatres and engages 
under the terms of the Canadian Theatre Agreement professional Artists who are members of the 
Canadian Actors’ Equity Association. 

EDUCATION & OUTREACH 
PROGRAM STUDENT MATINEES 
BD&P Mystery Theatre Series 
Vertigo is the only professional theatre company in Canada that produces a full season of plays 
based in the mystery genre, encompassing classical and contemporary work that stimulates, 
entertains and engages the audience. 

Y Stage Theatre Series 
Features plays that have been created specifically for young people by Vertigo Theatre or other 
professional theatre companies on tour from across Canada and beyond. The Y Stage Theatre 
Series separates itself from other child-oriented arts programming with plays that are socially 
relevant and thought-provoking as well as entertaining, reflecting issues and concerns that 
children face every day such as bullying, self-acceptance, cultural diversity, tolerance and the value 
of friendship.
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NOTE FROM THE Y STAGE 
THEATRE SERIES PRODUCER
Life is a beautiful adventure, full of ups and downs, twists and turns.  Each of the characters you will 
meet this season are, in their own way, embracing life to the fullest.  The 2016-2017 Y Stage season is 
a celebration of what it means to be alive.

Poetry brought to life through rollicking song for our youngest audience members; a clever, deeply 
moving play for teens about anorexia; a magical display of world-class puppetry and an epic micro-
adventure that has been described as pure genius; there is truly something for all ages and tastes. 
Join us for an exciting season of masterfully created  
theatre from around the world and let your heart and imagination soar.

Nathan Pronyshyn
Y Stage Theatre Series Producer

ACCESS FOR YOUNG 
AUDIENCES (AYA) PROGRAM 
Theatre for young audiences is an exceptional art form that, over and over again, has proven to be 
a significant contributing factor in the development of children. Studies have shown that 
sustained exposure to the performing arts at an early age develops an appreciation of music, dance 
and theatre that lasts a lifetime. 

The Access for Young Audiences program offers a much-needed resource to schools and 
community groups that represent children and teens who are considered ‘high needs’ by providing 
low-cost or free tickets to productions in our BD&P Mystery Theatre Series and our Y Stage 
Theatre Series. The AYA program levels socio-economic backgrounds and allows kids to be kids, 
and teens to relate to each other on a deeper, more meaningful level. Children and teens are 
exposed to positively positioned real-life issues (bullying, drug-addition or racism), and the 
concept and impact of empathy for others. Most importantly, the AYA program is a tool to 
incubate the next generation of artists and arts supporters. 

Proudly sponsored by: 


