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Vertigo Theatre is committed to creating a welcoming atmosphere for schools and to assist teachers and parent 
chaperones with that process. It is our wish to foster and develop our relationship with our student audience 
members. It is our intention to create positive theatre experiences for young people by providing study guides 
and post-show “talk backs” with our actors and theatre personnel, in order to enrich students’ appreciation of 
theatre as an art form and enhance their enjoyment of our plays.
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Introduction
Welcome to the Study Guide for Vertigo Theatre’s world premiere production of Raymond 
Chandler’s THE BIG SLEEP, adapted by Aaron Bushkowsky.

In this guide you will find background information on the play, information about the creative 
team and performers, as well as a variety of activities to do with your class before and after the 
show. There are activities suitable for class discussion, individual projects, as well as games and 
exercises that get students moving around and learning on their feet.

For this production, you’ll find activities that will help students delve into Raymond Chandler’s 
“hardboiled” world and capture some of the rhythms and stylistic devices of that genre. We are 
also featuring an interview with actor Graham Percy, who is reprising his role as Philip Marlowe, 
which he performed in Vertigo’s production of FAREWELL, MY LOVELY (also adapted by 
Aaron Bushkowsky) in the 2014/15 season.

We’ve endeavoured to make this guide work for instructors, as well as for students.  Sometimes 
your students might read an unusual word or term and feel some “vertigo”, so we’ve got handy-
dandy blood spatters that give definitions. Like this:

Enjoy!

Vertigo is a medical condition one 
of the symptoms of which is the 

sensation of movement in a sufferer 
who is not moving. Often it feels 

like a spinning or swaying 
movement. Vertigo is the most 

common type of dizziness.
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Top 10 Things to Know about 
Going to the Theatre
Because some of you may be first-time theatre attendees (and some of you more experienced theatregoers 
may need a little reminder), we’ve compiled a Top 10 list of some of New York Show Tickets Do’s and 
Don’ts of Broadway Theatre Etiquette as well as a few of our own:

1.  Power Down
Turn off your cell phone, people. Turn. It. Off. And, no, putting your cell phone on vibrate isn’t good 
enough - the people next to you can hear that weird buzzing sound, too. Besides which, the use of cameras 
and recording devices in the theatre is strictly prohibited.

2.  Don’t Send Text Messages During the Show
You may think you’re being all incognito, but in a darkened theatre, the light from your cell phone screen is 
incredibly distracting to those around you. And why do you still have your phone on anyway? We just told 
you to turn it off!

3.  Eat Your Lunch Before the Show, Not DURING It 
This isn’t the movies. Eating, drinking or chewing gum is not permitted in the theatre. There is a water 
fountain out in the lobby for your use during the intermission.

4.  Unwrap Cough Drops and Candies in Advance
If you anticipate any coughing fits during the show, be sure to unwrap your lozenges before the 
performance starts and have them at the ready. That crinkling sound is like nails on a chalkboard during a 
quiet play. And, no, unwrapping it S-L-O-W-L-Y does not help the situation ... it’s much, much worse.

5.  PreShow=PreChatter
When the houselights go down at the beginning of the play, this lets you know that we’re starting. It is 
at this moment that the actors and technical staff do their final preparation for the opening moment, so 
please let them do their work by being quiet and respectful.

6.  Don’t Be A Disruptive Miss Manners 
Sure, it’s irritating when someone’s cell phone goes off, but what’s even worse is when it’s followed by a 
series of annoyed “Tsks,” “Hmphs,” hisses, snarls, and shouts of “Turn it off!” can be just as distracting as 
the original disruption.

7.  Zip Those Lips
A quick whisper to your neighbour, or an audible reaction to something interesting that happens on stage 
is fine (this is the live theatre, not the morgue), but keep conversations to the intermission and after the 
show.

8.  Stay put, watch and enjoy the play. 
If you absolutely must use the washroom during the performance, please exit the theatre quickly and 
quietly. You will be readmitted to the theatre at the discretion of the House Manager. 

9.  You’re not in your Living Room
Please do not stand up, walk around or put your feet on the seat or stage in front of you. Everyone around 
you, including the actors, will appreciate it.

10.  Enjoy Yourself!
Come to the theatre to get swept away into another world. Be sure to thank all of the artists for their hard 
work by applauding during the curtain call.
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CAST AND CREW CREDITS

The Cast
(In order of appearance)

KRISTI HANSEN
DUVAL LANG

KATHRYN KERBES
MYLA SOUTHWARD

DOUG MCKEAG
TYRELL CREWS
LARA SCHMITZ
KIRA BRADLEY

HAYSAM KADRI
CHANTAL PERRON

GRANT LINNEBERG
KEVIN COREY

Henrietta Angkatell
Sir Henry Angkatell
Lady Angkatell
Midge Harvey
Gudgeon
Edward Angkatell
Doris
Gerda Cristow
John Cristow
Veronica Craye
Inspector Colquhoun
Detective Sergeant Penny

Creative Team

AGATHA CHRISTIE
JAN ALEXANDRA SMITH

PATRICK DU WORS
ANTON DE GROOT

ANDREW BLIZZARD
EMMA BRAGER

JUSTIN BORN
KENNEDY GREENE

TECHART CUSTOM CREATIONS
JANE MACFARLANE

JENNIFER LEE ARSENAULT
CAROLYN DEVINS

LAURA ANDERSON
JESSICA HAYWARD

DAWNA MARK
KELLY SCHWAB

Playwright 
Director
Set & Costume Designer
Lighting Designer
Original Composition & Sound Design
Stage Manager
Assistant Stage Manager
Apprentice Stage Manager
Set Construction
Voice & Dialect Coach
Assistant Set & Costume Designer
Wardrobe
Head of Props
Wardrobe Apprentice
Head Scenic Painter
Scenic Painter

“Hollow, The” is presented by special arrangement with SAMUEL FRENCH, INC.
The video and/or audio recording of this performance by any means 

whatsoever are strictly prohibited
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Top Tidbits about 
The Hollow
Isn’t Poirot supposed to be in this?

 The novel of The Hollow features Christie’s much-loved 
Belgian detective Hercule Poirot, and yet he doesn’t appear in 
the play, which Christie adapted herself. So what’s the solution 
to disappearance of Poirot? Christie felt that that she had 
“ruined [her own novel] by the introduction of Poirot.”

Adored by provocative 
French novelists

THE HOLLOW found an 
unlikely fan in French novelist 
Michel Houellebecq, who 
described the novel as, “a strange poignant book; these are deep waters, 
with powerful undercurrents.” In his novel Platform, the author has his 
character Michel declaiming the virtues of Christie’s novel in between 
episodes of sex and existential despair. Christie has fans of all different 
kinds!

Sassy Christie

 “It was because I hated [the early dramatizations] so much,” Christie said, 
“that I determined to adapt The Hollow myself.”

Her daughter Rosalind tried to talk her out of it, but Christie was adamant. “If you’d succeeded in making 
me stick to books, there would probably have been no Mousetrap, no Witness for the Prosecution, no 
Spider’s Web. I could have stopped many more adaptations of my books, but I should not have been a 
playwright and should have missed a lot of fun!”
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SYNOPSIS & CHARACTERS
SYNOPSIS

An unhappy game of romantic follow-the-leader explodes into murder one weekend at The Hollow, 
home of Sir Henry and Lucy Angkatell. Dr. Cristow is at the center of the trouble when his mistress 
Henrietta, ex-mistress Veronica, and wife Gerda,  simultaneously arrive at The Hollow. Also visiting 
are Edward (who is in love with Henrietta) and Midge (who loves Edward). Veronica ardently desires 
to marry Cristow and succeeds in reopening their affair but is unable to get him to divorce his wife. 
Veronica unwisely states that if she cannot have him, no one shall. Within five minutes Cristow is 
dead. Nearly everyone has a motive and most had the opportunity. Enter Inspector Colquhoun and 
Sergeant Penny to solve the crime.

CHARACTERS

HENRIETTA ANGKATELL — an artist

SIR HENRY ANGKATELL — owner of the Hollow

LADY ANGKATELL — his wife

MIDGE HARVEY —Lucy’s young cousin, who works in a dress hop

GUDGEON — the butler

EDWARD ANGKATELL — a distant cousin of Henry

DORIS - a housemaid in training

JOHN CHRISTOW, MD, FRCP — a doctor and researcher

GERDA CHRISTOW — his wife

VERONICA CRAYE — a movie star

INSPECTOR COLQUHOUN, CID — a Scotland Yard detective

DETECTIVE SERGEANT PENNY — his associate
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INSIDE VERTIGO THEATRE
`We talk to Set and Costume Designer 
Patrick Du Wors about inspiration, 
collaboration, and the challenges of an 
Agatha Christie play.

What are your starting points for costume and set 
design? What do you look for in the script?

It really depends on the specific project.  But, generally 
I read the script several times and look for a moment, 
or an image, or a metaphor that catches my attention.   
Sometimes I work out from the centre, from the smallest 
details of the actors’ business, outwards. Sometimes I work 
inwards, starting with an overarching idea, towards those 
specific requirements that support the actors’ performance.

Does working on a play in the mystery genre affect your design choices in any particular way?

I don’t think it’s the mystery genre, but rather the style and period in which the play is written 
that affects the design choices.  For example, Vertigo produced Turn of the Screw last season, 
which is a modern script that demands abstraction.  On the other end of the spectrum, the more 
classic Christie scripts are very demanding in terms of the naturalistic elements required to move 
the story forward.

Which part of the design process do you find the most enjoyable? And which part do you find 
the most difficult?

The collaborative nature of theatre can be the most challenging and the most rewarding.  Unlike 
visual artists, who usually work alone and, therefore are solely responsible for every decision, 
theatre artists almost always work in teams.  Managing the flurry of ideas that develop from 
within a group of artists and artisans can be intense.  When the group is working well, it becomes 
about the best idea in the room winning and not the loudest voice or biggest ego, and that is a joy 
to experience.
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Preshow Discussion 
Questions and Projects

“Poirot, formerly a member of the Belgian police force, is retired, 
but he is willing, occasionally, to interest himself in a case. 
Poirot’s most obvious characteristic is his dandyism. He dyes his 
hair; he smokes thin, black Russian cigarettes, often regarded with 
alarm by those to whom he offers them; he wears pointy patent-leather 
shoes ill-suited to walking the grounds of the country houses where he 
must often do his sleuthing. He deplores the English preference for 
fresh air, thin women, and tea. Poirot says that, in interrogations, 
he always exaggerates his foreignness. The person being questioned 
then takes him less seriously, and in consequence tells him more. 
His Franglais is a treat. “I speak the English very well,” he says 
proudly.

Miss Marple is the opposite of Poirot. She comes from a sleepy 
village, St. Mary Mead, and she seems a “sweetly bewildered old lady.” 
She has china-blue eyes; she knits constantly; nobody thinks anything 
of her. They should, because she is a steely-minded detective. When 
she is on a case, she says, she makes it a rule to believe the worst 
of everyone—in her words, she has a mind “like a sink”—and she reports 
with regret that experience has confirmed her in this point of view.”

Creating a Super Sleuth

Many famous mystery writers have signature sleuths that they use from one story to the next. 
Agatha Christie’s two famous detectives were Hercule Poirot and Miss Marple.

In an article for the New Yorker, Joan Acocella describes them this way:
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Backwards from the Crime

When trying to dream up ideas for her next story, Agatha Christie would often look through headlines in the 
newspaper for inspiration. She would then work backwards to imagine what events transpired to lead to the 
crime.

Since newspapers are a bit scarce these days, try going online and searching through the news for recent crimes 
or mysterious occurrences, particularly for those where no solution has been found.

Now, see if you can work backwards and dream up how this crime might have occurred. Who are the people 
involved? What was the motive?

Remember, you only need inspiration from the story, so you’re encouraged to take the basic idea of what you 
read and then change it as you follow your imagination. It’s not about regurgitating something that already 
exists, but instead searching for fiction in real life.

Try creating your own super sleuth. Write about the following:

 • What does your detective look like?
 • What are your detective’s quirks?
 • How does he/she dress?
 • How does he/she speak?
 • How do people view him/her?
 • What is your detective’s name?
 • Anything else you can think of !

And finally, make your pitch for why your detective would be a fascinating character to watch or read about.

For discussion: Why do you think Agatha Christie chose to take Hercule Poirot out of the stage adaptation of 
the hollow? How is a mystery different without a super sleuth?
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Bestowing a Title

Coming up with a great title is an important part of your writing. After all, it’s the very first impression the 
reader will have of your work. It may tell the reader the tone (dark or humorous) or the subject of the story. It 
may be unusual or create a sense of mystery. It may be a single word or it may be a longer sentence.

Agatha Christie used a variety of title styles:

From Shakespeare — By the Pricking of My Thumbs
From the Bible — Evil Under the Sun
From Literature —The Mirror Crack’d from Side to Side
From Nursery Rhymes —And Then There Were None
Straightforward — The Murder of Roger Ackroyd
Murder indicated in the title —Death on the Nile

Try coming up with a compelling title for a mystery novel. You don’t need to know what it’s about necessarily, as 
long as it creates interest or suspense. You might even try putting it on an image you find on the internet. What 
kind of combinations create different effects?

For discussion: What do you think of The Hollow as a title? Does it intrigue you? Why or why not?

There will be a question and answer session after the show. What questions do you have about putting on the 
play? What have you always wanted to know about theatre? What do you want to know about being an actor?

Your Burning Questions
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Preshow ACTIVITIES 
TO GET YOU UP ON YOUR FEET
Status

The concept of “status” plays an important role in Agatha Christie’s work and in British society 
of the early 20th century. The idea that there is a social order, where some people are born or 
achieve a higher status and some people are born into or descend to a lower status, is at the very 
heart of Christie’s world. Here’s a game to give you and your students the experience of status.

The Status Card Game

Instructions: 
1.  Define and discuss status with the group. How do we treat people with a higher status and 
how do we treat people with a lower status? 
2.  Get a pack of playing cards. Separate out the face cards, as you won’t need them. Shuffle up 
the number cards. Give every person in the class one card. When they receive the cards, they 
should not look at them.
3.  Each person holds his card on his forehead. 10 is the highest status, 1 is the lowest. 
4.  Everyone walks around the room, talking to each other and treating each other according to 
the status of the card. Don’t tell anyone what their card is. Just treat them as whatever status they 
are.
5.  After they have had some time to interact, ask everyone to line up according to what they 
think their status is.
6.  Then have them look at their cards and see how accurate they were.

Discussion: 

1.  How did you know what your status was?
2.  Were the participants able to accurately determine their number? How far off were they?
3.  Were the middle numbers more difficult than the numbers at either end of the spectrum?
4.  Who are the people we treat as high and low status in life?
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Status

The concept of “status” plays an important role in Agatha Christie’s work and in British society of the early 20th 
century. The idea that there is a social order, where some people are born or achieve a higher status and some 
people are born into or descend to a lower status, is at the very heart of Christie’s world. Here’s a game to give 
you and your students the experience of status.

Adverbs

This is a classic parlour game that may have been played during Christie’s time and it also happens to be a 
fantastic acting exercise.

Instructions: 

1.  Send a few people out of the room.
2.  The people still in the room will choose an adverb. They can be inventive in their choices. “Quickly” or 
“exaggeratedly” are both possible choices and may be good to introduce the game, but more intricate ones like 
“briskly” or “sharply” are more challenging and more fun. Try to avoid adverbs that are made from emotions (ie. 
sadly, happily, angrily) as they ask the performer to create an emotional state, rather than performing an action 
in a specific way.
3.  The people outside the room return. They 
then ask the people inside the room to do simple 
actions or tasks in the manner of the adverb.
4.  For example, they might say, “vacuum the 
room in this manner”. Then the people who know 
the adverb would act out vacuuming in that way. 
(Example: If the adverb was “despairingly”, the 
people vacuuming might be sighing, moving 
sluggishly, and  looking up to the sky like their life 
is over.)
5.  The group tries to guess what the adverb is.
6.  After a few guesses, they offer up a different 
action or task.
7.  The process repeats until they correctly guess 
the adverb.

Discussion: 

1.Is it easier to guess the adverb if it’s played 
subtly or overtly?
2.Can we determine a person’s emotional state 
from the way they perform an action?
3.How might actors employ this in their work?

A parlour game is a group game 
played indoors. During the 

Victorian era in Great Britain 
and in the United States, these 
games were extremely popular 
among the upper and middle 

classes. They were often played in 
a parlour, hence the name.
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Post Show Discussion 
Questions

1.  In her essay “The Writing Style of Agatha Christie”, Evelyn Hepburn suggests that Christie 
frequently uses a “double-plot” approach where one plot involves the murder and another “involves a 
psychological trickster: a character that intentionally creates fear and chaos for the other characters. 
Usually this character is not the one that committed the murder, as this conclusion would be too obvi-
ous; rather, it is an individual with a hidden vendetta against the rest of the party.” Is there a character 
who fits this description in The Hollow?

2.  The estate of Ainswick is frequently mentioned in the play. What meaning does it hold for the 
various characters (particularly Lady Angkatell, Edward, and Midge)?

3.  Though the story is about a crime, it also delves into affairs, marriages, and unrequited love? What 
does the play say to you about romantic relationships?

4.  As mentioned previously in the Top Tidbits About The Hollow, Christie chose to remove her most 
famous detective Hercule Poirot from the story and replace him with Inspector Colquhoun and Ser-
geant Penny. Now having seen the play, why do you think she chose to leave her most famous creation 
out?

5.  Christie’s stories are often classified as cozy mysteries. How do you find that style compared to 
today’s mystery films and TV? Does it still exist or do we favour a different style of crime story?

COZY MYSTERIES, also 
referred to simply as “cozies”, are 

a subgenre of crime fiction in 
which sex and violence are down-

played or treated humorously, 
and the crime and detection take 
place in a small, socially intimate 

community.



PG. 15

The Art of the 
Theatre Review
Now that you’ve seen the production, it’s time to write a review. But how do you do it? Where do 
you start? The Guardian Theatre critic Lyn Gardner suggests:

A traditional theatre review often begins by giving the reader some background 
about a production, a brief outline of plot and themes, a sense of what the staging 
looks (and sounds) like; it offers an evaluation of the writing, the production and 
the performances and concludes with a summing up.

But, most importantly, she says that:

The first rule is that there are no rules – you’re writing a review to express your 
thoughts and feelings about a theatre show, not taking an exam. There are as many 
ways to write a review as there are personal responses to any production. There is 
no right or wrong. Allow yourself to develop your own distinctive voice, and be 
honest about what you really think about a production: convey your enthusiasm 
for it or explain why you disliked it. Don’t worry about going out on a limb. A timid 
theatre review is often a dull read. The hardest reviews to write are not about the 
shows you passionately loved or hated, but about ones that were just so-so.

To begin, jot down what stuck with you in the production.
• What do you remember the most?
• Which performances did you love and why?
• What did you think of the costumes, the set, the lighting, the sound?
• Did you like the story?
• Did the production make you feel something?

This last question is perhaps the most important. Kenneth Tynan, one of the most celebrated 
critics of all time said the following about that very topic:

If a play does anything—either tragically or comically, satirically or farcically—to 
explain to me why I am alive, it is a good play. If it seems unaware that such 
questions exist, I tend to suspect that it’s a bad one.

By “explain to me why I am alive”, Tynan is suggesting that a play should speak to you about 
some aspect of your life. Some other questions you could address are:
• If you lost interest, where did the production go wrong?
• Was there a part of the story that you had difficulty accepting? A performance you didn’t 
      believe? A twist in the story that didn’t make sense?
• Would you recommend this play to others? Was it worth your time?

Bonus Activity!
Can you summarize your review in the length of a tweet? You get 140 characters. This includes 
spaces!

If you’re on Twitter, tag Vertigo with @vertigotheatre, so we can know what you thought!
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ABOUT VERTIGO THEATRE

We are a professional, not-for-profit charitable organization with a dual artistic mandate. 

Our mission is to be a leader in developing, producing and presenting plays based in the mystery 
genre, and plays for young audiences, while providing a performance home for other 
organizations. 

Our vision is to create exceptional entertainment experiences. Vertigo Theatre occupies a unique 
place in Calgary’s cultural landscape as: 
•  The only professional theatre in Canada producing a series of professional plays based in the 
mystery genre 
•  The only theatre in Calgary presenting a full series of theatre for young audiences either 
produced by Vertigo Theatre or on tour across the country and beyond
•  Providing a performance home for other arts and arts education organizations
•  Committed to mentorship and training in all areas – artistic, production and administration
 
Vertigo Theatre is a member of the Professional Association of Canadian Theatres and engages 
under the terms of the Canadian Theatre Agreement professional Artists who are members of the 
Canadian Actors’ Equity Association. 

EDUCATION & OUTREACH 
PROGRAM STUDENT MATINEES 
BD&P Mystery Theatre Series 
Vertigo is the only professional theatre company in Canada that produces a full season of plays 
based in the mystery genre, encompassing classical and contemporary work that stimulates, 
entertains and engages the audience. 

Y Stage Theatre Series 
Features plays that have been created specifically for young people by Vertigo Theatre or other 
professional theatre companies on tour from across Canada and beyond. The Y Stage Theatre 
Series separates itself from other child-oriented arts programming with plays that are socially 
relevant and thought-provoking as well as entertaining, reflecting issues and concerns that 
children face every day such as bullying, self-acceptance, cultural diversity, tolerance and the value 
of friendship.
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NOTE FROM THE Y STAGE 
THEATRE SERIES PRODUCER
Life is a beautiful adventure, full of ups and downs, twists and turns.  Each of the characters you will 
meet this season are, in their own way, embracing life to the fullest.  The 2016-2017 Y Stage season is 
a celebration of what it means to be alive.

Poetry brought to life through rollicking song for our youngest audience members; a clever, deeply 
moving play for teens about anorexia; a magical display of world-class puppetry and an epic micro-
adventure that has been described as pure genius; there is truly something for all ages and tastes. 
Join us for an exciting season of masterfully created  
theatre from around the world and let your heart and imagination soar.

Nathan Pronyshyn
Y Stage Theatre Series Producer

ACCESS FOR YOUNG 
AUDIENCES (AYA) PROGRAM 
Theatre for young audiences is an exceptional art form that, over and over again, has proven to be 
a significant contributing factor in the development of children. Studies have shown that 
sustained exposure to the performing arts at an early age develops an appreciation of music, dance 
and theatre that lasts a lifetime. 

The Access for Young Audiences program offers a much-needed resource to schools and 
community groups that represent children and teens who are considered ‘high needs’ by providing 
low-cost or free tickets to productions in our BD&P Mystery Theatre Series and our Y Stage 
Theatre Series. The AYA program levels socio-economic backgrounds and allows kids to be kids, 
and teens to relate to each other on a deeper, more meaningful level. Children and teens are 
exposed to positively positioned real-life issues (bullying, drug-addition or racism), and the 
concept and impact of empathy for others. Most importantly, the AYA program is a tool to 
incubate the next generation of artists and arts supporters. 

Proudly sponsored by: 


