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Vertigo Theatre is committed to creating a welcoming atmosphere for schools and to assist teachers and parent 
chaperones with that process. It is our wish to foster and develop our relationship with our student audience 
members. It is our intention to create positive theatre experiences for young people by providing study guides 
and post-show “talk backs” with our actors and theatre personnel, in order to enrich students’ appreciation of 
theatre as an art form and enhance their enjoyment of our plays.
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Introduction
Welcome to the Study Guide for Vertigo Theatre’s production of SHERLOCK HOLMES 
AND THE CASE OF THE JERSEY LILY by Katie Forgette.

In this guide you will find information on the play, information about the creative team and per-
formers, as well as a variety of activities to do with your class before and after the show. There are 
activities suitable for class discussion, individual projects, as well as games and exercises that get 
students moving around and learning on their feet.

For this production, we have chosen to highlight writing and performing. You’ll find tools that 
writers and actors use to create stories and bring characters to life. We’ve also included a double 
interview with Paul Welch and Haysam Kadri, who play Oscar Wilde and Sherlock Holmes, 
respectively.

This guide can be used solely by you, the educator, but it is also full of pictures and hyperlinks, so 
it can be used interactively with a SMART Board. We have tried to keep the text and instructions 
simple and straightforward to keep you and your students doing fun things rather than wading 
through a bunch of text.

Sometimes your students might read an unusual word or term and feel some “vertigo”, so we’ve 
got handy-dandy blood spatters that give definitions. Like this:

Enjoy!

Vertigo is a medical condition one 
of the symptoms of which is the 

sensation of movement in a sufferer 
who is not moving. Often it feels 

like a spinning or swaying 
movement. Vertigo is the most 

common type of dizziness.
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Top 10 Things to Know about 
Going to the Theatre
Because some of you may be first-time theatre attendees (and some of you more experienced theatregoers 
may need a little reminder), we’ve compiled a Top 10 list of some of New York Show Tickets Do’s and 
Don’ts of Broadway Theatre Etiquette as well as a few of our own:

1.  Power Down
Turn off your cell phone, people. Turn. It. Off. And, no, putting your cell phone on vibrate isn’t good 
enough - the people next to you can hear that weird buzzing sound, too. Besides which, the use of cameras 
and recording devices in the theatre is strictly prohibited.

2.  Don’t Send Text Messages During the Show
You may think you’re being all incognito, but in a darkened theatre, the light from your cell phone screen is 
incredibly distracting to those around you. And why do you still have your phone on anyway? We just told 
you to turn it off!

3.  Eat Your Lunch Before the Show, Not DURING It 
This isn’t the movies. Eating, drinking or chewing gum is not permitted in the theatre. There is a water 
fountain out in the lobby for your use during the intermission.

4.  Unwrap Cough Drops and Candies in Advance
If you anticipate any coughing fits during the show, be sure to unwrap your lozenges before the 
performance starts and have them at the ready. That crinkling sound is like nails on a chalkboard during a 
quiet play. And, no, unwrapping it S-L-O-W-L-Y does not help the situation ... it’s much, much worse.

5.  PreShow=PreChatter
When the houselights go down at the beginning of the play, this lets you know that we’re starting. It is 
at this moment that the actors and technical staff do their final preparation for the opening moment, so 
please let them do their work by being quiet and respectful.

6.  Don’t Be A Disruptive Miss Manners 
Sure, it’s irritating when someone’s cell phone goes off, but what’s even worse is when it’s followed by a 
series of annoyed “Tsks,” “Hmphs,” hisses, snarls, and shouts of “Turn it off!” can be just as distracting as 
the original disruption.

7.  Zip Those Lips
A quick whisper to your neighbour, or an audible reaction to something interesting that happens on stage 
is fine (this is the live theatre, not the morgue), but keep conversations to the intermission and after the 
show.

8.  Stay put, watch and enjoy the play. 
If you absolutely must use the washroom during the performance, please exit the theatre quickly and 
quietly. You will be readmitted to the theatre at the discretion of the House Manager. 

9.  You’re not in your Living Room
Please do not stand up, walk around or put your feet on the seat or stage in front of you. Everyone around 
you, including the actors, will appreciate it.

10.  Enjoy Yourself!
Come to the theatre to get swept away into another world. Be sure to thank all of the artists for their hard 
work by applauding during the curtain call.
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CAST AND CREW CREDITS
The Cast

(In order of appearance)

HAYSAM KADRI
KARL SINE

CHANTAL PERRON
PAUL WELCH

CHRISTIAN GOUTSIS
NATASCHA GIRGIS

MICHAEL TAN

Sherlock Holmes
Dr. Watson
Lily Langtry
Oscar Wilde
Professor Moriarty
Mrs. Irma Tory/Mrs. McGlynn
John Smyth/Abdul Karim/Man 1

Creative Team

KATIE FORGETTE
CRAIG HALL

CHRIST STOCKTON
DAVID FRASER
DEITRA KALYN

ANDREW BLIZZARD
KARL SINE

MICHAEL HOWARD
RUBY DAWN EUSTAQUIO

TECHART CUSTOM CREATIONS
KEVIN COREY

KIRA SAMS
DAWNA MARK
KELLY SCWAB

Co-Director
Co-Director
Set & Lighting Designer
Costume Designer
Composition & Sound Design
Projection Designer
Stage Manager
Assistant Stage Manager
Apprentice Stage Manager
Set Construction
Head of Props
Wardrobe Apprentice
Head Scenic Painter
Scenic Painter

TIME & PLACE

Produced by special arrangement with Playscripts, Inc. www.playscripts.com

The video and/or audio recording of this performance by any means 
whatsoever are strictly prohibited
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TALE OF THE TAPE:
SHERLOCK HOLMES VS. OSCAR WILDE
SHERLOCK HOLMES AND THE CASE OF THE JERSEY LILY imagines Arthur Conan Doyle’s 
fictional detective Sherlock Holmes meeting up with the real life author Oscar Wilde for an adventure. These 
two famous men were born in the same year. In this literary smackdown, we see how they compare.

VS

OSCAR WILDE
“THE wilde MAN”

SHERLOCK HOLMES
“THE BAKER STREET BRUISER”

1854-1900

6’3”

195 ib

Dublin, Ireland

Green Carnation

9 Essays, 14 short stories, 5 books 
of poertry, 9 plays

The Importance of Being Earnest

French, German, Italian, Ancient 
Greek

Absinthe

Stephen Fry

Cerebral Meningitis

“I can resist everything but 
temptation”

“There is only one thing in life 
worse than being talked about, 

and that is not being talked 
about.”

LIFESPAN

HEIGHT

WEIGHT

PLACE OF BIRTH

TRADEMARKS

LITERARY 
OUTPUT

MOST NOTABLE WORK

LANGUAGES 
SPOKEN

BAD HABITS

FAMOUS ACTORS WHO 
HAVE PLAYED THEM ON 

FILM

DIED OF

CATCHPHRASES

1854-1914

“rather over six feet tall.”

“excessively lean”

Arthur Conan Doyle’s mind

Deerstalker Hat, Pipe

60 stories, 4 novels, 
numerous adaptations

The Hound of the Baskervilles

German, French, Latin

Cocaine

Jeremy Brett, Benedict Cumberbatch, 
Basil Rathborne, Robert Downey Jr., 

Peter Cushing, many more.

Plunged to death at Reichenbach  
Falls (later ressurected by popular 

demand)

“Elementary, my dear Watson.”

“The Game is afoot.”
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SYNOPSIS & CHARACTERS
SYNOPSIS

Threatened with blackmail over private correspondence with the Prince of Wales, legendary Victorian 
actress Lillie Langtry turns to famed detective Sherlock  Holmes to get her letters back. With the 
nation’s most precious jewels and the reputation of the monarchy at stake, Holmes must engage in a 
battle of wits with a former nemesis, Professor Moriarty, to solve the case. And when Oscar Wilde 
himself enters the scene, sparkling repartee abounds!

CHARACTERS

*denotes a character based on a real person

SHERLOCK HOLMES  A detective who lives at 221B Baker Street, London.

DR. JOHN WATSON  Holmes’ friend, ally, and chronicler. 

MRS. LILLIE LANGTRY*  A celebrated actress

OSCAR WILDE*   A writer of short stories and plays. Friend to Mrs. Langtry.

PROFESSOR MORIARTY  Holmes’ arch-nemisis

MRS. IRMA TORY   Mrs. Langtry’s housekeeper.

MRS. MCGLYNN   A temporary housekeeper to Sherlock Holmes.

JOHN SMYTH   A thug and ally of Moriarty.

ABDUL KARIM   Attendant and confidante to Queen Victoria

Repartee - conversation 
or speech characterized by 
quick, witty comments or 

replies.
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INSIDE VERTIGO THEATRE

Haysam Kadri and Paul Welch play literary legends Sherlock Holmes 
and Oscar Wilde. We had some questions for them about acting, playing 
famous characters, and who would be at their ideal dinner parties.

Is it daunting playing such a famous and popular character?

HAYSAM: At first it was a daunting prospect to be playing such an iconic figure, but after the 
initial panic passed,  I became extremely excited to be playing Sherlock.

PAUL: I think it’s a very exciting opportunity to step into the shoes of a well-known and 
recognizable literary icon. My intention is to tap into the essence of Wilde’s character, rather than 
to try to mimic or re-create him on stage for the audience. With the team that we’ve assembled, 
it’s definitely going to be a fun ride throughout the show — and I look forward to having Oscar 
Wilde meet and play with all these lovely, talented actors and the characters they create.

Which quality of your character do you relate to the most?

HAYSAM: His quirkiness.

PAUL: I am a writer as well, and my father gave me my witty sense of humour, so there are a 
number of things triggering a connection for me. I think it is going to be fun to think as fast and 
as sharply as Wilde does, and to really play with the audience through the rhythm and pacing of 
the character and the delivery.

Which quality do you relate to the least? Or find the most challenging to portray?

HAYSAM: His heightened intellect....I wish!

PAUL: I find this a tricky question to answer, as my philosophy is that all aspects of a character 
are exciting to explore and grow into. There is something tremendously rewarding about working 
the text and figuring out the tactics and how the character goes after what he or she wants — 
none of that is a chore. It’s like a giant puzzle, and it brings me a lot of excitement to tap into 
every aspect of the character. That’s part of the job — you have to find a way to love the good and 
the bad, the pretty and the ugly, and find a way to allow it to fully, wholly, come alive. That’s what 
makes theatre so magic, after all — and it’s what makes us all so human.
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What makes Holmes and Wilde such an interesting pairing?

PAUL: Everyone I’ve spoken to about the show gets so excited when they hear that Sherlock and Oscar 
will sharing the stage. I think they’re both so recognizable for various reasons, and they’ve become almost 
celebrities or cultural icons. A lot of people have obsessions with both, and it’s undeniable that they’ve had a 
huge influence on the evolution of literature. So many of our greats were influenced by both Wilde and Sir 
Arthur Conan Doyle, and the opportunity to see these two duel it out — even if it’s just to get a better sense of 
who these folks might have been — is quite thrilling.

HAYSAM: Well, one is a literary genius`s creation and the other is a literary genius.  I think both `characters` 
are cemented in English literary folklore and it`s kind of the dream team of characters to pair up in a play.

If you could invite one famous fictional character and one famous real person over for dinner, who would 
they be? And why?

PAUL: One of my all-time favourite literary characters is Ninny from Fannie Flagg’s Fried Green Tomatoes at 
the Whistle Stop Cafe, played by Jessica Tandy in the film of the same title. I would definitely want to have her 
over, if only to regale us about the adventures and wild times shared between Idgie and Ruth and the rest of 
the family. And I think it would be fantastic to invite Jessica Tandy to join us for dinner, as she’s always been 
one of my favourite actresses and I absolutely loved her work in “Fried Green Tomatoes.” What a treat it would 
be to see the fictitious character meet the actor that portrayed her story!

HAYSAM: William Shakespeare and Richard III would be very intriguing dinner guests.  Would love to see 
who can manipulate the other.

What’s the best piece of advice you ever received about being an actor?

PAUL: Never stop learning. Be curious. Be tenacious. Never give up. I think I also have to say that the best 
advice I was ever given was from anyone who has ever tried to tell me “No.” Either “No, you can’t do that,” 
or “No, you’re not good enough,” or “No, you’re not an actor.” I’ve proven them wrong every step of the way, 
and it’s been a huge motivator. Frustrating at times, for sure, but it’s forced me to prioritize my passion, to dig 
deeper, to be ambitious, to learn, grow, risk, fail, succeed, and try again.

HAYSAM: Learn a new skill every year.

Who do you think would finish the New York Times Sunday Crossword more quickly, Holmes or Wilde?

HAYSAM: Holmes

PAUL: If they were to sit in a pub over a couple of pints as they tried to tackle the Crossword, I have a feeling 
they’d get into heated arguments and tangents and get totally side-tracked from the task at hand. They may be 
evenly matched, though, if they stuck to the puzzle. It would definitely be an interesting feat to watch!
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PRESHOW DISCUSSION QUESTIONS 
AND PROJECTS
Who said it: Sherlock Homes, Oscar Wilde or Kanye West?
Sherlock Holmes is a fictional detective who is famous for using cold, hard logic to solve mysteries. Oscar 
Wilde is a writer famous for his witty and humorous observations about life. Kanye West is a rapper famous 
for . . . well, for some of his unusual public comments.

Read the ten quotes below and see if you can figure out who said what?

1. I am so clever that sometimes I don’t understand a single word of what I am saying.

2. Would you believe in what you believe in if you were the only one who believed it?

3. I never guess. It is a shocking habit,—destructive to the logical faculty.

4. We are all in the gutter, but some of us are looking at the stars.

5. I have nothing to declare, except my genius.

6. When you have eliminated the impossible, whatever remains, however improbable, must be the truth

7. I feel like I’m too busy writing history to read it.

8. I never make exceptions.  An exception disproves the rule.

9. Experience is simply the name we give our mistakes.

10. Sometimes people write novels and they just be so wordy and so self-absorbed.

 ANSWERS:  1. Oscar  2. Kanye  3. Sherlock  4. Oscar  5. Oscar  6. Sherlock  7. Kanye  8. Sherlock  9. Oscar  10. Kanye
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“You see, but you do not 
observe”
 The above quote references Sherlock 
Holmes’s famous powers of observation and 
situational awareness. A classic Holmesian 
plot device is for him to deduce seemingly 
impossible personal information about 
a strangers he meets based on his or her 
appearance and mannerisms.

Though we aren’t often required to have such 
skills in life, they are a great asset for us as 
writers. The ability to accurately recall details 
from life is what allows readers to feel like 
they are experiencing the story for real.

How do your powers of observation compare? Choose a room in your house or a room or space 
in your school. Without going to see it or looking at pictures of it, write down details about what 
things are in the space, what’s on the walls, and anything you can see. Be specific about things you 
describe. What are the colours of things, the textures, the numbers of things, etc.

Then go take a look at the room. What did you record accurately? What did you forget about or 
make mistakes on? Why do you think you notice some things and not others?

Free Association
Part of what makes Oscar Wilde and Sherlock Holmes great at what they do is their ability to 
trust their instincts and draw upon the abilities of their subconscious minds. Whether it’s solving 
crimes and defeating bad guys or writing great stories and plays, the mechanism for finding 
creative solutions is the same. So, how do we draw great ideas out of our minds in our own 
creative work?

One strategy is free association, which is the release of ideas verbally or in writing (or in any art 
form for that matter—be it art or music). Free association focuses on getting ideas out, without 
deciding whether or not they are good. Often, our critical minds take over too soon and make us 
question our ideas before we’ve even let them out. This can lead to the feeling that none of our 
ideas are good. They may be fantastic, but we’ll never know because we judged them before they 
came to life.
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Here’s an exercise on free associative writing:

Grab a pencil and a piece of paper. Have some sort of device to time yourself.

Start with the beginning of a sentence. Anything will do, really. Let’s try, “I opened the door to my 
house and saw something that really surprised me.” Write that down on your paper. Now set your 
timer for a minute or a minute and a half. When you hit go, start writing based on that sentence.

Write whatever you like! For now, there are no rules about content, grammar, spelling, or 
punctuation! The only rule is that your pencil can’t stop moving for the allotted time. If you don’t 
know what to write, write “I don’t know what to write” until something else comes out. Or repeat 
words. Doesn’t matter. But if you do have thoughts, you have to write those down, not ignore them.

When the timer sounds, stop. You don’t have to show this to anyone if you don’t want to. But maybe 
there are parts you like. Or parts that you could edit to make into something you like.

How was the experience? Did you find it difficult or freeing? Did you like what you wrote? If you 
didn’t like the whole thing, were there parts you enjoyed? Were you surprised by what you wrote? 
Did you want to keep writing or were you eager to stop?
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Mash-up!
Sherlock Holmes and the Case of the Jersey Lily imagines a 
meeting between a fictional character and a real person. It’s a 
literary mash-up.

Try your own mash-up. Think of your favourite fictional character 
and one of your personal heroes. What would it be like if they got 
together and had dinner? What kinds of questions would they ask 
each other? Would they get along?

Now write their conversation as dialogue in this format: 

PERSON A: Hello.

PERSON B: Hello. How are you?

PERSON A: Fine.

You may want to start by googling quotes by each of them to help you remember the way they talk. What 
kinds of words do they use? Are they blunt personalities or are they tactful and polite?

Try giving them significant topics to talk about. What their favourite chocolate bars are may not be as fun 
for you as what they think the biggest problems in the world are.

Mash-up
Music, Slang. a recording 
that combines vocal and 

instrumental tracks from two 
or more recordings.

Slang. a creative combination 
or mixing of content from 

different sources.

There will be a question and answer session after the show. What questions do you have about putting on 
the play? What have you always wanted to know about theatre? What do you want to know about being an 
actor?

Your Burning Questions
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Preshow ACTIVITIES 
TO GET YOU UP ON YOUR FEET
The Wit of Wilde

Oscar Wilde was renowned for his way with words. He had a quick mind that was able to 
see unusual connections between ideas and words. Some people may be born with a greater 
inclination to word play than others, but it’s still something you can develop and improve on in 
speaking and writing.

This improvisation exercise will help you develop your listening skills and your ability to find 
connections in unusual ways. The more we challenge our minds, the more flexible and powerful 
our minds will be!

The Alphabet Game

1. Choose two performers.

2. Ask the group for a suggestion of a relationship (parent/child, friends, co-workers, 
 husband/wife, etc) and a place.

3. The two performers play a scene using the place and relationship. The twist is that each 
 line of dialogue must begin with the letters of the alphabet, starting with A and going in 
 order to Z. When the alphabet is done, the scene is over.  Here’s an example:

The setting is a pharmacy. The relationship is worker/customer.
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 CUSTOMER:  Are you all out of cold medication?

 WORKER:  Beside the vitamins.

 CUSTOMER:  Can you help me find them?

 WORKER:  Definitely!

 CUSTOMER:  Exactly the service I’ve come to expect here!

 WORKER:  Forgive me, but are you contagious?

  and so on ...

TIPS FOR SUCCESS:

1. Challenge the scene partners not to plan their next line, but to really respond to what is 
 said to them.

2. Encourage the characters to be positive and advance the action. The example scene will 
come to a stop if the answer to “Can you help me find them?” is “Don’t want to.” If a negative 
choice comes up, pause the action and say, “new choice”. The actor then has to offer another 
option until a positive one comes up. Far from scolding, asking for a new choice is part of the 
fun.

3. Challenge the actors to respond with a clear emotional choice. The example scene is 
stronger if the customer is panicking and if the worker is extremely helpful.

The setting is a pharmacy. The relationship is worker/customer.

DISCUSSION:

1. Was it harder or easier than you expected?

2. What happens when we make positive choices vs. negative ones?

3. Were you able to stay present with the scene or did you think ahead?
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The Sneakiness of Sherlock

Sherlock Holmes uses his powers of observation and imitation to great effect in the play. This is an exercise 
to challenge you to do the same things.

The Imitation Game

1. Everyone finds a partner.
2. Partner A starts walking normally around the room. Partner B follows behind, getting in step with 
partner A.
3. Partner B’s task is to imitate Partner A’s walk exactly.
4. Once Partner B feels like they have captured the walk, they say “okay” to Partner A and Partner A 
moves away and watches Partner B, who maintains the walk.
5. After looking at the walks, discuss what you noticed! And then switch roles.

TIPS FOR SUCCESS:

1. Encourage Partner B to copy exactly, looking for things like length of stride, movement of arms, 
speed, hip movement, where they hold tension.
2. The goal is to imitate, not inflate. Their job is not to mock the partner, but to capture the honest 
truth.

DISCUSSION:

1. What were you surprised to see about your walk?
2. What did you find difficult to imitate in others?
3. What was it like for a woman to imitate a man and vice versa?
4. How did your feeling change imitating another’s walk? Did you feel more relaxed/tense,  proud/
hidden?
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Post Show Discussion 
Questions

1.   Compare and contrast Holmes and Wilde.  How are they similar? How are they different?

2. What did Holmes accomplish by leaving the door ajar so Lillie could hear him? (in the scene 
near the end of the play where the messenger from the Queen came to “threaten Holmes’ reputation 
if he didn’t find the necklace/jewels”). What was he risking by doing so?

3. Where there moments in the story where you were ahead of Holmes’ plans and could see 
what he was planning? Were there moments where you were fooled like everyone else and didn’t see it 
coming?

4. Moriarty hires thugs that aren’t too bright, and essentially expects them to be disloyal or turn 
on him in some way (he poisoned the toffee just in case, etc).  Would his plans have been more suc-
cessful had he hired smarter accomplices or would he face difficulties in other ways?

5. What purpose does Watson serve in Holmes’ life?  If Holmes didn’t have Watson how would 
his life be different?
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The Art of the 
Theatre Review
Now that you’ve seen the production, it’s time to write a review. But how do you do it? Where do 
you start? The Guardian Theatre critic Lyn Gardner suggests:

A traditional theatre review often begins by giving the reader some background 
about a production, a brief outline of plot and themes, a sense of what the staging 
looks (and sounds) like; it offers an evaluation of the writing, the production and 
the performances and concludes with a summing up.

But, most importantly, she says that:

The first rule is that there are no rules – you’re writing a review to express your 
thoughts and feelings about a theatre show, not taking an exam. There are as many 
ways to write a review as there are personal responses to any production. There is 
no right or wrong. Allow yourself to develop your own distinctive voice, and be 
honest about what you really think about a production: convey your enthusiasm 
for it or explain why you disliked it. Don’t worry about going out on a limb. A timid 
theatre review is often a dull read. The hardest reviews to write are not about the 
shows you passionately loved or hated, but about ones that were just so-so.

To begin, jot down what stuck with you in the production.
• What do you remember the most?
• Which performances did you love and why?
• What did you think of the costumes, the set, the lighting, the sound?
• Did you like the story?
• Did the production make you feel something?

This last question is perhaps the most important. Kenneth Tynan, one of the most celebrated 
critics of all time said the following about that very topic:

If a play does anything—either tragically or comically, satirically or farcically—to 
explain to me why I am alive, it is a good play. If it seems unaware that such 
questions exist, I tend to suspect that it’s a bad one.

By “explain to me why I am alive”, Tynan is suggesting that a play should speak to you about 
some aspect of your life. Some other questions you could address are:
• If you lost interest, where did the production go wrong?
• Was there a part of the story that you had difficulty accepting? A performance you didn’t 
      believe? A twist in the story that didn’t make sense?
• Would you recommend this play to others? Was it worth your time?

Bonus Activity!
Can you summarize your review in the length of a tweet? You get 140 characters. This includes 
spaces!

If you’re on Twitter, tag Vertigo with @vertigotheatre, so we can know what you thought!
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ABOUT VERTIGO THEATRE

We are a professional, not-for-profit charitable organization with a dual artistic mandate. 

Our mission is to be a leader in developing, producing and presenting plays based in the mystery 
genre, and plays for young audiences, while providing a performance home for other 
organizations. 

Our vision is to create exceptional entertainment experiences. Vertigo Theatre occupies a unique 
place in Calgary’s cultural landscape as: 
•  The only professional theatre in Canada producing a series of professional plays based in the 
mystery genre 
•  The only theatre in Calgary presenting a full series of theatre for young audiences either 
produced by Vertigo Theatre or on tour across the country and beyond
•  Providing a performance home for other arts and arts education organizations
•  Committed to mentorship and training in all areas – artistic, production and administration
 
Vertigo Theatre is a member of the Professional Association of Canadian Theatres and engages 
under the terms of the Canadian Theatre Agreement professional Artists who are members of the 
Canadian Actors’ Equity Association. 

EDUCATION & OUTREACH 
PROGRAM STUDENT MATINEES 
BD&P Mystery Theatre Series 
Vertigo is the only professional theatre company in Canada that produces a full season of plays 
based in the mystery genre, encompassing classical and contemporary work that stimulates, 
entertains and engages the audience. 

Y Stage Theatre Series 
Features plays that have been created specifically for young people by Vertigo Theatre or other 
professional theatre companies on tour from across Canada and beyond. The Y Stage Theatre 
Series separates itself from other child-oriented arts programming with plays that are socially 
relevant and thought-provoking as well as entertaining, reflecting issues and concerns that 
children face every day such as bullying, self-acceptance, cultural diversity, tolerance and the value 
of friendship.
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WORKSHOPS

Annual workshop programs are offered to support theatre arts and school curriculums by creating 
structured, interactive workshops that encourage dialogue and spark young people’s imaginations. 
Pre/post show or stand-alone workshops with an artist-educator are available for all BD&P 
Mystery Theatre Series and Y Stage Theatre Series productions. Vertigo Theatre’s workshop 
program assists teachers in expanding the theatre experience with hands-on activities specific to 
each production. 

Proudly Sponsored By: 

ACCESS FOR YOUNG 
AUDIENCES (AYA) PROGRAM 
Theatre for young audiences is an exceptional art form that, over and over again, has proven to be 
a significant contributing factor in the development of children. Studies have shown that 
sustained exposure to the performing arts at an early age develops an appreciation of music, dance 
and theatre that lasts a lifetime. 

The Access for Young Audiences program offers a much-needed resource to schools and 
community groups that represent children and teens who are considered ‘high needs’ by providing 
low-cost or free tickets to productions in our BD&P Mystery Theatre Series and our Y Stage 
Theatre Series. The AYA program levels socio-economic backgrounds and allows kids to be kids, 
and teens to relate to each other on a deeper, more meaningful level. Children and teens are 
exposed to positively positioned real-life issues (bullying, drug-addition or racism), and the 
concept and impact of empathy for others. Most importantly, the AYA program is a tool to 
incubate the next generation of artists and arts supporters. 

Proudly sponsored by: 


